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As one of "culture and related industries", performing arts industry is distinct 
from the industrialization of the method and process of the formation, and other 
industries. It is slightly affected by the global economic crisis, but it has a leading role. 
Thus, economies of scale generated by the performing arts industry is expected to be  
optimistic.  
Circus belongs to acrobatics, one of classification categories in the performing 
arts. Like the development of traditional performing arts, circus keeps changing with 
the changing times, people’s exploration of life, interaction of arts, and pursuit for 
economic and social change. This change allows the circus has new ideas and 
originality in the field of performing arts, and even more to adapt to the trend of  
times. 
After experiencing years of ups and downs, Chinese circus have developed 
significantly, as evidenced by more frequent domestic and international exchange of 
learning, as well as more perfect performances, performances enriched. Despite of our 
circus performers’ skills and creativity, there is still much room for improvement. 
Research work on the circus is clearly insufficient. Research questions in this field 
include: how to adapt to the requirements of Chinese circus in the new era, how to 
preserve the characteristics of Chinese folk culture, meanwhile, how to explore 
sustainable development strategy.  
Based on this, the innovation and development of Canada's Cirque du Soleil 















role of circus arts in performing arts, and learn how the new era of Cirque du Soleil 
circus arts innovation and development, and exploration of traditional circus arts 
development success in the new era of innovation and background factors, while the 
circus and performing arts troupe of creative forms of mutual integration defined. 
Finally, draw the corresponding view: Cirque du Soleil and the traditional circus 
performers and operating body on the similarities and differences; the development of 
domestic problems faced by traditional circus; the development direction of domestic  
traditional circus arts. 
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